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2.Andante. ..o e 4.27
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2.Andante. ..o 5.04
3.Menuetto . . .. L 2.29
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LAIgro . . . o 7.21
2. Andante sostenuto ma noNtroppo . . . . . . . . .o e e 5.36
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From an early age he showed extraordinary musical abilities. At the age of seven he was al-

ready composing music and practicing the violin. He studied at the Central School of Music of
the Moscow Conservatory, where he was enrolled with the most gifted students of the school, Vladi-
mir Ashkenazy, Vadim Sakharov and Alexei Nasedkin, on a personal scholarship of the USSR Coun-
cil of Ministers.

Q lexander Melnikov was born into a family of musicians in Moscow on December 27, 1939.

In 1959, he entered the Conservatory, where he studied violin with Professor Dmitry Tsyganov and
composition with Professor Vissarion Shebalin. In 1966, he completed his postgraduate studies and
was invited to work at the Conservatory in the department of chamber ensemble and quartet. He is
a laureate of the Tchaikovsky International Competition in Moscow (1962) and the George Enescu
Competition in Bucharest (1964).

Alexander Melnikov was an active concert artist. He performed not only solo but also chamber music
with many remarkable musicians, including Tigran Alikhanov, Alexei Lubimoyv, Vasily Lobanov, Alexei
Nasedkin, Alexander Bakhchiev, Nikolai Lugansky, Igor Gavrysh, Galina Shirinskaya, Alexander Bo-
brovsky, Irina Kandinskaya, and others.

Over the years of his performing career, Alexander Melnikov proved himself to be an artist of out-
standing artistic identity, beautiful violin sound, vivid emotionality, deep expressiveness and sinceri-
ty of performance. His solo and symphonic concerts in Moscow and St. Petersburg, numerous cities
of this large country from Kaliningrad to Kamchatka, major cities of the CIS, near and far abroad —
Great Britain, Germany, Italy, USA, France, Spain, Finland, Poland, Czechoslovakia and many other
countries of the world.

Alexander Melnikov simultaneously taught two classes at the Conservatory — a solo violin class in
Irina Bochkova's department and a chamber ensemble class in Professor Tigran Alikhanov’s cham-
ber ensemble and quartet department. He has raised more than a generation of remarkable mu-
sicians. Among his students are Mikhail Pletnev, Alexei Bruni, Nikolai Lugansky, Andrei Diev, and
many others.

Melnikov made a significant contribution to the promotion of Russian music. He was the first per-
former of a number of works by many Russian composers. He composed a lot himself. The out-



standing composers Dmitri Shostakovich, Aram Khachaturi-
an and Vissarion Shebalin took an active part in his destiny.

In his last years, Alexander Melnikov gave many mas-
ter classes in Russia, CIS countries, as well as in England,
France, Spain and the USA. He made a number of record-
ings for Melodiya and Triton (Japan), as well as for radio and
television.

In 2000, he became the permanent chairman of the violin
jury of the annual International Youth Delphic Games.

Critics called Melnikov one of the most interesting represen-
tatives of the Russian violin school. “Melnikov has shown
himself to be a substantial, profound, and interesting artist.
The fullness and melodiousness of his tone are attractive.
Virtuoso brilliance, strong and uninhibited temperament and,
of course, artistic insight into the music. A sense of style... he
deeply feels the Russian element of music and its sincerity”
(Soviet Music magazine).

German newspapers wrote about “the great success of Alex-

ander Melnikov,” about his splendid performance of the Khachaturian concerto, “virtuoso technique,”

“thrilling sincerity, soulfulness” (Neues Deutschland).

“His playing is characterized by emotional insight, spirituality, beautiful sound, and special improvisa-

tional freedom” (Paris-Normandie, France).

The Finnish newspapers Helsingin Sanomat and Uusi Suomi wrote that Melnikov was “a violinist of
the first rank, a rare integral performer, an individual artist with an unusually lively violin voice.”

“His playing was distinguished by lightness, technical freedom, beauty of sound and high culture of

performance” (Musical Life, Bratislava).



nekcanap AHgpeeBnd MenbHUKOB poauncs B Cembe

My3blkaHToB B MockBe 27 aekabps 1939 roga. C ca-

MOro paHHEero Bo3pacTa MposiBMAn HeOObIKHOBEHHbIE
My3blkarnbHble cnocobHocTn. C cemuneTHero Bo3pacrta yxe
COYMHAN My3bIKy W 3aHMMarcs Ha ckpunke. Yuuncs B Lien-
TpanbHOW My3blKanbHOW LKore npy MoCKOBCKOWM KOHcepBa-
TOpUW, rAe BMECTe C CaMbiMU OO4APEHHBIMY YYEHMKaMU LUKO-
nbl — B. AwkeHasn, B. CaxapoBbim, A. HacegkvHbiM — 6bin
3a4MCrEH Ha nepcoHarnbHylo ctuneHanio CoBeTa MUHUCTPOB
CCCP.

B 1959 rogy noctynun B KOHCEpPBAaTOPUIO, rAe 3aHUMarncsi no
Knaccy ckpunku y npodeccopa .M. LibiraHosa, a no knaccy
komnosuuun y npodeccopa B.A. LebanuHa. B 1966 r. okoH-
Ynn acnupaHTypy v 6bin NpurnaweéH ans paboTel B KOHCEP-
BaToOpuio Ha kadpeapy kamepHOro aHcambns u keapteta. Jla-
ypeaTt MexayHapoaHbIX KOHKypcoB uM. [M./. Yankosckoro B
Mockse (1962) n Ix. SHecky B byxapecte (1964).

AnekcaHop MenbHUKOB BEN aKTUBHYK KOHLEPTHYH Aesi-
TenbHOCTb. VCNOMNHAN He TONbKO COSbHYH, HO U KaMepHyHo
My3bIKy CO MHOTMMU 3aMeyaTeribHbIMK My3blkaHTamu — T. AnmxaHoBbiM, A. Jllo6umoBsbiM, B. Jloba-
HoBbIM, A. HacegkuHbiM, A. Baxunesbim, H. NyraHckum, W. MaBpsbiwem, I LnpuHckoi, A. Bobpos-
ckum, . KanguHckon n gpyrumu.

3a rogpl UICNONHUTENBCKOW AesiTenbHOCcTM AnekcaHap MenbHUKOB nposiBun cebs kak apTucTt, obna-
Jarownii HesaypsiiHON TBOPYECKON MHAMBUAYaNbHOCTBIO, MPEKPaCcHbIM 3ByYaHUEM CKPUMKK, SPKOM
3MOLMOHAanNbHOCTbIO, rMYyBOKOW BbIpa3MTENbHOCTbIO Y UCKPEHHOCTBIO UCMOMHEHNS. C HEU3MEHHBIM
yCnexoM NpoXoAumun ero cofbHble 1 cMMdOHNYeckne KoHLepTbl B Mockse 1 MeTepbypre, MHoroymc-
TNEHHbIX ropofax Hallein 6onbLion cTpaHbl oT KanuHuHrpaga o Kamuatku, kpynHbeix ropogax CHI
6nvkHero 1 gansHero 3apybexbs (AHrmun. Frepmanuu, Utanum, CLUA, ®paHumm, Mcnannm. ®uHnsH-
avn, MonbLun. YexocnoBakum 1 MHOTUX APYrMX cTpaHax Mupa)).



Anekcanap MenbHWKOB OQHOBPEMEHHO BEN B KOHCEPBATOPUM ABA KNacca: COSMbHbIV Kacc CKpuM-
KM Ha kadenpe M.B. BoykoBol u krnacc kamepHOro aHcambns Ha kadegpe KamepHoOro aHcamoéns
n kBapteta npodeccopa T.A. AnmxaHoBa. OH BOCMMTan He OAHO MOKOMEHWe 3amMevaTenibHbIX My-
3bIKaHTOB. B uncne ero yyennkos M. MNnetHes, A. bpyHn, H. Jlyranckun, A. lues n mHorve gpyrue.

3HaunTenbHbIN BKnag BHEC AnekcaHap MenbHWKOB B nponaraHgy oTe4ecTBeHHON My3blki. OH Obin
nepBbIM WCMOMHWUTENEM LIENoro psiaa COMMHEHWA MHOMMX POCCUICKMX KoMMo3uTopoB. MHoro cam
3aHuMmarncst komnosuuuei. B ero cyapbe xvBoe yyactue npuvHMMany BbigatoLmMecsi KOMMo3uTopbI
[. Woctakoswny, A. XayatypsiH, B. LLebanuH.

B nocnepgHue roabl AnekcaHap MernbHUKOB NpOBOAUIT MHOMO MacTep-knaccoB B Poccun, ctpaHax
CHI, a Takke AHrnun, ®paHumm, Ucnanum, CLUA. OcyuiectBun psig 3anuceit Ha oupme «Menogus»
1 ompme TpuToH (AnoHust), a Takke Ha paguo v TeNneBUaEHUN.

C 2000 r. sBnancsa 6eccMeHHbIM npeacenaTeneM Kiopu B HOMUHALMU «CKPUMKa» €XXEerofHbIX Mex-
OYyHapoAHbIX MONOAEXHbLIX [enbduincknx urp.

Kputukm HasbiBaoT MenbHUKOBa OOHMM M3 MHTEPECHEWLUNX NpeacTaBuTene OTe4eCTBEHHON CKpU-
nMYHON WKonbl. «MenbHUKOB Nokasan cebsi cogepkaTenbHbIM, yO0KMM, MHTEPECHBIM XYLOXHU-
koM. [NpuBnekalT nonHoTa 1 NeBy4ecTb TOHA. BMPTYo3HbIN Brieck, CUNbHbLIA U HECKOBAHHLIN TeM-
nepameHT U, KOHEYHO, XyAOXKECTBEHHOE MPOHUKHOBEHMWE B My3blKy. YyBCTBO CTUNS... OH rny6oKo
OLLYLLI@EeT PYCCKYO CTUXMIO MY3bIKU, €€ NCKPEHHOCTb» («CoBeTckas My3blka»)

Hemeukune rasetbl nucanu o «bonblwom ycnexe AnekcaHgpa MenbHuKoOBa», O €ro BENMUKONEenHOM
MCMOMHEHNN KoHUepTa XayaTypsiHa, «BUPTYO3HOW TEXHUKEY, «3axBaTbiBalOLLEN UCKPEHHOCTH, 3aay-
wesHocT» («Neues Deutschland»).

«Ero vrpa otnuyaercsi aMOLMOHANbHOW MPOHWKHOBEHHOCTBIO, OAYXOTBOPEHHOCTBIO, MPeKpacHbIM
3BYyYaHMeM, 0cobov nmnpoBM3aLmMoHHoN cBobogon» (Mapwx-HopmaHauns. PpaHuyus)

«CKpuna4yom BbICOKOTO Kracca, Ha peAKoCTb LeMNbHbIM UCTMONHUTENeM, NHAUBMAYaNbHBIM XYOO0XHU-
KOM C HEOObIKHOBEHHO XXUBbIM FOTOCOM CKPUMKM» Ha3Banu MenbHukoBa duHckme raseTsl «Helsingin
Sanoma» 1 «Uusi Suomi».

«Ero unrpa otnnyanack nérkocTblo, TEXHUYECKOW CBOOGOAOM, KpacoTON 3By4aHUS U BbICOKOW KyMbTy-
poi ncnonHeHus» («My3ablkanbHas xusHby, bpatucnasa).
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®paHy Ly6epT (1797-1828)
CoHaTtuHa ans cdoptenunaHo un ckpunku Pe maxop, D. 384, Op. 137 Ne 1
L Allegromolto . . . . . . . . e 4.45
2.Andante. ..o L L 4.27
BLAIlgroVIVaCE. . . . . L e 4.13
CoHaTtuHa gns dopTennaHo 1 CKpunku conb muHop, D. 408, Op. 137 Ne 3
L Allegro giusto . . . . . . . . e 4.50
2.Andante. ... 5.04
3.Menuetto . . . . L L L 2.29
4. Allegromoderato . . . . . ... e 4.11
AnekcaHpp lepuke (1877-1957)
Conata Ne 1 gnsa ckpunku u poptenuano J1s maxop, Op. 10
LAIOro . . o o e 7.21
2. Andante sostenuto ma noNtroppo . . . . . . . ... 5.36
3. Finale. Allegromoltoeconbrio. . . . . . . . . . . .. ... .. 7.01
Hukonan MeTtHep (1879-1951)
CoHata Ne 1 ans ckpunku n doptenuaHo cu MmuHop, Op. 21
1. Canzona. Canterellando, con fluidezz . . . . . . . . ... ... ... ... ...... 6.57
2. Danza. Allegro scherzando. . . . . . . . . . . ... e 5.26
3. Diframbo. Festivamente . . . . . . . . . . .. ... . 7.05

AnekcaHgp MenbHUKOB, CKpunka
AnekcaHap baxuves, coptenuaHo ([1] - [10]), TurpaH AnnxaHos, hopTennaHo ([11] —

3anuvcy u3 apxuBa ceMbn AnekcaHgpa MenbHukoBa

PectaBpauusi u mactepuHr: Enexa Coiv. [lnsanH: Anekcen Muctok
McnonHutenbHbIn npoatocep: EBrexuii MNMnatoHos
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